Jacques-Louis David(1744-1825): A French painter. He was a supporter of the French
Revolution and one of the leading figures of Neoclassicism, who was considered to be the

preeminent painter of the era. His style set the artistic standards for many of his contemporaries
and determined the direction of numerous | 9th-century painters.

Background used to intensify the significance of the
DCCUITENCE.

The face, body and
abjects are suffused with
a chean lght, that softens
a5 it falls on the victims
feaiures and harsher os i
illhminates the asspssins
letier.

Painting acts as an
altarpiece for the civic
religion, to inspire
viewers with the saintly
dedication of the skain
lesder

The face is marked by
suiffering, but is alo
gentle and suffused by a

growing peace fulness as
the pangs of death loosen

their grip

Cold neutral space above leaves
viewer 1o focus on Marat's dying
figure

Jacques-Louis David. Death of Marai.
II|' 1793.

f

/

Ubpects used to sharpen

the sense of pain and

outrage.

Enife and letter suggest
both the victims simplicity
and grandeur and the
perfidy of assassin.

Medical bath depicts
Marai"s affliction o a
pamid skin discase

Elongated arm hanging down suggest David's
admiration for Caravaggio’s works,

Marat painted in a style reminkscent
of & Christian mamyT with the face
and body bathed in a soft, but

glowing Kight




